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“Simply Our Best”  
                                   To show Simply your Best              

That’s right. The Annual Oshawa Camera 
Club Annual Photo Exhibition is rapidly 
approaching and it’s an opportunity to 
display your talents as a photographer, to 
your friends and family. 

Have you picked up your free club 
member ticket yet and have you helped 
your club by selling a few extra tickets? 

The event is being held on Thursday May 
12th at the newly renovated Regent 
Theatre, 50 King Street East with the 
initial print viewing beginning at 6:15pm 
followed by the AV show at 7:15pm. It 
promises to be an exciting and fun filled 
evening. 

For more information see pages 4 & 5.

This month we are featuring Jack and Donna Brittain as Photographer(s) of the Month.  Check out Page 15 for their gallery.
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In September 2008, Nick encouraged me to meet like-minded 
photographers by joining the Oshawa Camera Club.  At the first 
meeting, Gord McLean, the membership director at the time, 
introduced the newbies and we stood and were applauded by the 
members.  From that first meeting, everyone has been very friendly 
and I look forward to our club meetings. 

My introduction to photography began in 2007 when Nick and I 
travelled to Cleveland, Ohio for an “Inspirational Photography 
Weekend”.  The following year, Nick registered me for a “Woman’s 
Only Photography Workshop” in Savannah, Georgia.  The course, 
taught by two female instructors, took twelve women, with varied 
photography skills, forward in their photographic journeys.  Prior to 
the course, I had only ever shot with a point and shoot, but the 
workshop taught me the operation of a DSLR camera.  Nick 
accompanied me to Savannah where he was jokingly called my 
Sherpa.  The highlight (for him) was that he got to go out for dinner 
each night with fourteen women.  I have met several photography 
buddies with whom I continue to communicate and travel.  Deb, 
whom I met in Savannah, has joined me on five courses and in 
addition, met up with Nick and I in New York and Orlando.  Donna  

and Julie, who I met in Death Valley in 2013, joined Nick and I at 
the CanAm convention in Buffalo two years ago and are joining us 
for two weeks of shooting in Iceland starting on June 4th. 

My photography trips have included shooting in numerous US 
National Parks (Yellowstone, Badlands, Grand Tetons, Death Valley, 
Zion, Great Smoky Mountains, Big Bend, Glacier, Shenandoah, 
Grand Canyon).  Additional destinations have been Skagit Valley, 
Seattle and Palouse all in Washington, Nova Scotia, Jekyll Island, 
Isle of Skye, Vancouver, Victoria, Ohio, Arizona, Florida and New 
York City.  In the Lake District and Torridon in the UK as well as 
Newfoundland, we were accompanied by fellow OCC club member, 
Brian Greenway and his wife Joan.  In Newfoundland, we all hiked 
Burnt Head Trail to find photographic subjects. We stopped for a 
picnic lunch and to devour the thousands of wild blueberries we 
discovered along the way. 
  
After seeing beautiful bird pictures submitted in competition by 
other club members, I decided to pursue bird photography.  It takes a 
lot of patience as the birds do not comply with my desire for them to 
sit still and pose for that “bird on a stick” photo.  They move quickly 
and in the beginning, my shots were blurry, but practice makes 
perfect (no perfect score of 30, but got at least one score of 29). 

To compete for Photographer of the Year (POTY), you need to have 
a diverse portfolio, so I learned to expand my horizons.  Entering 
competitions and getting critiques, helped my processing and 
shooting skills.  Little could I have known, that I would go onto to 
be POTY (first female to win three years in a row in the club’s 
history).  In addition, I would take POTY for the GTCCC in 2015.  
You never know where the road will take you, but these were not 
even on my radar when I entered my first competition in 2008 and 
took Best Nature in Dancey for “Yellowstone Regrowth”. 
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              “Yellowstone Regrowth”

“Worm Eating Warbler”

       “Northern Parula"

My two-year term as club president is soon coming to an 
end and this will be my last “President’s Musings”.  I 
would like to welcome Randy Nickerson, the incoming 
president.  He has done an amazing job with the club and 
will be a great leader.  My journey will continue as Past 
President, club representative for the GTCCC and a 
Program and Education Committee member.  Look out 
for me at club meetings where I will be “encouraging” 
you to buy 50/50 tickets to help support the next 
generation of OCC club members. 
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Oshawa Camera Club Annual Photographic Exhibition

“Simply Our Best”

Thursday   May 12th  6:15 to 9:15

Regent Theatre   Oshawa
                           50 King Street  East

To all photography lovers

The Oshawa Camera Club cordially invites you to share photographs of excellence at our annual display of talent in video, prints 
and images.    This year promises to be the best ever, including humorous presentations and images that will “rock you”. 

Please join us in honouring our craft and those individuals whose work will take your breathe away.  The is an event for all - 
including students.

Tickets are $10 each and $5 for students.  Seats can be reserved by sending an email to billpeel48@gmail.com.  Tickets can be 
picked up and paid for at the door.

Evening Presentations     Over 22 individual shows linked with upbeat music and humour.

6:15 Doors Open   Print Exhibition  / Entertainment

7:10 Start   Part One   Presentations
8:00   Break

8:00 - 8:15   Observe prints on stage / Drinks 
8:15 - 9:15       Part Two  Presentations

Please join us.

mailto:billpeel48@gmail.com
mailto:billpeel48@gmail.com
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P H O T O G R A P H E R ’ S  

Capture Sharpening- Edge Masking

This article is part two of a series of articles on sharpening.  The 
previous article discussed Capture sharpening while this article 
describes Creative sharpening and noise reduction techniques using 
an Edge Mask.   For a presentation on creating an edge mask 
manually, see the following link:http://www.oshawacameraclub.ca/
occmembers/past-presentations/ 

This article assumes that you are using an action to create the mask. 
If you need one, please email me and I will send it to you:  
jeff@jeffgardner.ca  

W H A T  I S  A N  E D G E  M A S K ?   

Edge masks identify the edges of objects where sharpening should be 
applied, in varying degrees, while protecting those edges from the 
blurring effects of noise reduction. 

In a perfect world, sharpening tools would sharpen only where 
sharpening is required (mostly on the subject) and would not sharpen 
areas of the image that should not have the viewers attention. Think 
eyes of a model vs. the soft blurred background. Since that perfect 
world does not exist, advanced photographers must manually 
identify where sharpening is to be applied, varying the sharpening 
intensity on different portions of the canvas.  They must also identify 
where noise reduction is NOT to be performed so that the edges 
are not blurred. 

This may be a good time to define the technical definition of an 
edge: an edge is an abrupt change in contrast. 

W H Y  U S E  A N  E D G E  M A S K ?  
Sharpening tools have the unfortunate habit of over sharpening areas 
that are already sharp while under sharpening areas that are soft.  
This creates wide visible sharpening haloes where they are not 
needed (creating an over sharpening effect) while tending to have 
haloes that are too small to have the sufficient effect on softer areas 
of the subject - where sharpening is needed most. 

Advanced photographers need to manage the sharpening intensity 
and location (subject vs. background) of the sharpening haloes more 
precisely than the standard tools natively perform.  As well, using the 
same technique the photographer identifies where Noise Reduction is 
and is not to be applied, protecting the high contrast areas that define 
an edge.  They do this in Photoshop by using an Edge Mask. Once 
you get the hang of it, it just takes a few minutes if you use an action.  
I provide one for free. 

http://www.oshawacameraclub.ca/occmembers/past-presentations/
mailto:jeff@jeffgardner.ca
http://www.oshawacameraclub.ca/occmembers/past-presentations/
mailto:jeff@jeffgardner.ca
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Since the creation of an edge mask is repetitive yet requires an 
artists touch, I have written the action to automate the repetitive 
steps and prompt for the human input, allowing the photographer to 
finesse the sharpening / noise reduction steps. 

A P P R O A C H

This Photoshop action will create an Edge Mask from a single 
image layer.  Typically this mask is used to control where 
sharpening and noise reduction is to be applied,  but may be used 
for other creative purposes as well, such as a contour drawing 
where the edges are drawn as if by a pencil. 

For convenience, the mask will be created in an empty layer called 
“Edge Mask Container”.  The Edge Mask may be used by dragging 
it to a sharpening or noise reduction layer which you must then 
create.  Use whichever sharpening filter you wish, I use High Pass. 

The order of creating the mask and subsequent adjustments (for 
sharpening/noise reduction) does not really matter.  It may be wise 
to first reduce noise, then sharpen but since the same mask is 
utilized for both these steps (one is simply an inverted mask of the 
other) the order you produce these steps in is not important.  The 
same is true in when sharpening and reducing noise in Lightroom 
(LR) / Adobe Camera Raw (ACR) - the LR/ACR mask ultimately 
decides where each adjustment is applied and prevents one 
adjustment from impacting the other. 

The basic approach is to create a single Edge Mask identifying the 
edges: 
  

• White in the mask reveals the edge, sharpening those 
portions while black in the mask prevents sharpening the 
background and areas that often contain noise 

• The same mask - but inverted, allows noise reduction in 
the background (the mask is now white in the 
background) while concealing the edges (black mask 
edges) preventing the edges from being blurred as noise 
reduction blurs to remove the effect of noise.   

I N S T A L L  T H E  A C T I O N

1) Install the action - this is a standard Photoshop (PS) procedure 
and varies by how you have set up photoshop.  I assume you 
know how to do this.  I suggest you put all your actions in one 
folder for convenience.  I have been told that for PS CC you 
may simply drag the action into PS.  Then use the Action Panel 
to execute the Action. 

P R E P A R E  T H E  I M A G E  T O  B E  
M A S K E D

2) Perform Capture Sharpening: To professionally prepare an 
image for creative sharpening, it should first be sharpened in 
Lightroom(LR) / Adobe Camera Raw (ACR) or equivalent 
third party software along with noise reduction.  Do not 
aggressively sharpen at this stage or your final output will be 
over sharpened.   The goal of this step is to provide a ‘tooth’ for 
subsequent sharpening steps to latch onto.  

3) Open the image from step 2 above into PS - when opening 
from LR I find its better to open the image as a Smart Object 
but it’s not essential. 

4) In PS, select the Layer which contains the image you wish to 
produce an Edge Mask for.   
At this point we are defining a Mask for subsequent sharpening 
and noise reduction activities.  All manipulation therefore in 
these instructions is to adjust the mask, not perform the actual 
sharpening. Note: I sometimes forget to click on the layer and 
when I run the Edge Mask action, I receive an error message 
“The Command Make is not currently available”.  In this case 
select the layer and restart the Action.  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R U N  T H E  A C T I O N

5}  Create the Edge Mask:  start the action “JG Make Mask …”, it 
will display the edges of the layer as a B&W image and then 
display a Gaussian Blur dialogue box, prompting for the amount 
of blur that should be applied in order to unify the lines 
representing the edge.   
 
The goal is to produce one unified white edge line rather then 
many small lines (see red circle - the edge has too many small  

     lines).  Typically the gaussian blur radius is set from about 0.5 to 
2.5 pixels but varies by camera and subject.   You may need to 
tap on the image to view it in the Gaussian Blur dialogue box.   

    The Green circle demonstrates the correct Radius - one unified 
edge line.  Smaller is usually better as this constricts the width of 
the sharpening halo created in subsequent steps. Adjust the 
Radius to consolidate the edge and press OK to continue.
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6) Identify the subject vs. the background. The final step not only 
identifies the subject vs. background, it identifies the extent of the 
sharpening to be applied. The goal is to create a mask that is black 
where there is no edge (typically the background) and a bright 
white edge line where there is an edge. The thickness of the white 
will define the thickness of the sharpening halo and is controlled by 
this step as well.  

 
The action will open a Curves dialogue - making the mask brighter 
will apply more sharpening over more of the canvas, while also  

     expanding the width of the halo. Darkening the mask, contracts the 
width of the halo and constrains the area of sharpening over the 
canvas. There is no magic number for the settings - results vary 
based on camera resolution, image content and what you are trying 
to achieve.   It’s up to you.  

    A curve adjustment is applied to the mask (not the image) and is 
performed using the black and white sliders along the bottom of the 
curves adjustment dialog box (identified in red). Somewhat 
unusual, there is no curve to this adjustment - it’s a perfectly 
straight line. 
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. 7)  Moving the white slider to the left causes the lighter portions of 
the mask to brighten and glow, thickening the halo and expanding 
the extent of the canvas where sharpening is applied - while 
moving the White slider to the right darkens the lighter areas of the 
mask, thinning the sharpening halos within the mask. Zoom in to 
an edge and move both the black and white sliders along the 
bottom and you will see the edges change, they expand and 
contract.  
 
Manipulating the black slider - moving it to the right reduces edge 
width of the sharpening halo - creating a mask with stronger, better 
defined edges while darkening grey areas (masking the background 
where noise typically resides) - we don’t want to sharpen there.  

    The curve adjustment should maintain a straight line (identified in green) 
as we are only manipulating a grey scale. You likely will end up with 
an unusual curve adjustment. Don’t be afraid to slide both the black 
and white sliders to the left and right (sometimes ending up with a very 
steep line - almost vertical, which would lead to a small area of intense 
sharpening. Press OK when satisfied. This technique requires some 
practice - its easy to build a new mask by repeating the process.  

 . 8)  Congratulations, you just made an edge mask. It’s in a blank layer 
“Edge Mask Container” and it will not have changed your image at all.  

      Nothing should look different, the mask is just parked on a blank layer                              

ready to be used.  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9)   Create a sharpening layer - I use High Pass but you can use what ever sharpening you like - and you should be somewhat aggressive with the 

sharpening amounts as you can create a sharpening layer with wide haloes which will then be constrained by the Edge Mask. 

 

10) Now copy the Edge Mask to the Sharpening Layer. The sharpening will now be constrained by the Edge Mask. Mac: Option+Drag/ 

Windows: Alt+Drag the mask to another layer. 
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11) If you started with a Smart Object you can now double click the sharpening layer (in my case High Pass) and re-adjust it as desired. You can 
also recreate another Edge Mask - changing the values to experiment with the best settings.  

12) Noise reduction can be performed using Filter>Noise>Filter Noise. Copy the mask to this layer as well but invert it. Make sure you click on 
the mask not the image. Mac: Command+I/ Windows Cntrl+I 
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13) If you want to reduce the adjustment in portions of the canvas, you could paint with black into the Mask (not the image) by clicking on the 
mask and using the paint brush.   

      Save this PS image as a Tiff file.  There is no need to flatten the image - you may need to adjust the sharpening during the printing stage. 

O U T P U T  S H A R P E N I N G

13) The final pass of sharpening is now performed.  Often the size of the output (print or screen) is unknown until it is uploaded or printed, 
therefore the size of the haloes will change proportional to output size. Since this is labour intensive to perform,  Output Sharpening is best 
performed by LR.   When performing output from LR, don’t be aggressive - consider “low” settings as this is your third pass with 
sharpening the image. 

Please provide me with feedback on the action and instructions: jeff@JeffGardner.ca 

                                                                                                                                                              

                                                                           Jeff. 

mailto:jeff@jeffgardner.ca
mailto:jeff@jeffgardner.ca
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Visit us online at www.q-visionstudios.com

Let’s Make Photography Fun!

Bharat Mistry
Tel: 905-430-3169

info@q-visionstudios.com

Want to upgrade your skills but with private tutoring? I offer 
personal training in my studio or onsite in the comfort of your 
own home or on location. I’ll personally teach you at your 
own pace and answer all your questions.
OCC Members can start classes at $100 for 2 hours.
•	Camera Fundamentals – Beginner & Advanced
•	PhotoShop – Beginner & Advanced
•	Lightroom – Beginner & Advanced
•	ProShow – Getting Started
•	Studio Lighting – Beginner & Advanced
•	Flash Lighting – Beginner & Advanced
•	Field Workshops – Nature, Landscape, Architecture, Urban
•	Custom	group	sessions	also	available	-	please	inquire.

New! 

1-On-1 Classes
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This month we are pleased to feature two photographers - Jack and Donna Brittain.

I am a retired Computer Security Technical Specialist who has had a 
more than passing interest in photography since purchasing my first 
DSLR in 2006. 

I have learned my skills from reading, videos and other 
photographers. I used to have a bad case of GAS (gear acquisition 
syndrome) but now am a gear minimalist. I currently use a Fuji XT-1 
with 2 zoom lenses covering 16-200mm, a 35mm prime and a Fuji 
X100s with a fixed 23mm lens.  

In most things I have done in my life I have never been outstanding 
in any one thing but tend to be good at a lot of things. Photography 
is the same. I don’t think anyone looks at my photos and says he is a 
portrait photographer or he is a landscape photographer. I take 
photos of anything and don’t really gravitate towards one particular 
subject. My favourite aspects of digital photography are post 
processing and presenting my photos. I love showing my photos and 
have them on various sites on the internet.   

My wife Donna is also a photographer and we shoot together 80% of 
the time. When we started photographing together our photos were 
quite different even though we took photos of the same things.  Her 
photos would be of the garden, mine a flower. She would shoot the 
building, I the doorway. The joke became she shot the big picture, I 
shot the details.  

I think we subconsciously influenced each other because as time 
passed our photos started looking much the same. While shooting if 
Donna went to take a photo of something, I would joke “hey you 
stole my picture, I was going to shoot that”.  We then started making 
a point of trying not to take the same pictures. The interesting thing 
now is that Donna seems to take the details and I seem to take the 
big picture.  

Donna’s strengths are seeing a good shot and composition, my 
strengths are technical knowledge and post processing. We have 
often thought we should work as a team but we both like to do the 
start to finish results 

To keep originality in our photos we now try to separate when we go 
somewhere to shoot and have times when we shoot alone. Donna is 
a morning person and gets out times when I am still sleeping. I like 
to get into Toronto occasionally for street shots and street 
photography is not Donna’s thing. 

I joined OCC to help my progression in photography. I want to make 
the study of light and post processing my focus over the next couple 
of years. I would eventually like to get into judging competitions. 

Jack Brittain
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“San Sebastien, Spain”
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“Laughter Followed”

“Out To Getcha"
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“Waiting For The Perfect Shot”

Jack Brittain
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A couple of years back, I was asked to donate a few of my prints for 
an auction which was being put on to raise money for the Princess 
Margaret Cancer Foundation.  The organizers asked me if I would 
do a bio about myself to go along with the shots, in order that 
potential buyers could know a little about me.  I thought, “who am I, 
and what is so terribly interesting about me?” It was then that I 
realized I had evolved from being a mother who mostly photo-
documented the daily lives of our children from infants to adulthood, 
to a someone who could now produce images which were interesting 
to total strangers.  My first DSLR was a Nikon D40, purchased for a 
trip to Vancouver in 2010.  The Point-and-Shoots were no longer 
cutting it for me. 

For the time being, I find I am still shooting for myself, because as it 
turns out, if I like an image, then usually there are others who will, 
too.  Seeing the beauty of the world around us, and being able to 
share that beauty with those who do not necessarily see it for 
themselves, is my driving force.  Having seniors in my life, also has 
made me realize that there are others who virtually join me on hikes,  

trips, etc. even though they may not be able to get out there 
themselves. 

As a Couple from Donna’s point of view 

Doing a hobby together is nothing new.  For 44 years now, we have 
done just about everything together, whether that was fishing, 
volleyball, reading, or any number of interests, with the exception of 
computer games.  Yuk! 

One of the best things about this particular shared hobby, is the 
sharing of costs.  By having the same camera body, we are able to 
share lenses, and other equipment, such as lighting.  Two for the 
price of one, more or less.   Also, from a female point of view, when 
in more remote areas, safety is important.  It is comforting to know 
someone is near by.  It is also great to not even have to communicate 
verbally when shooting.   After all these years, hand motions, a nod 
or body language is all it takes to know that it is time to stop, pause 
and not make a sound, in order that the other can grab a pix.   Jack 
even has different whistle tunes to mean a specific event is unfolding 
so there is no need for words. 

My favourite part of photography is getting out and finding 
something to shoot.  I am not big on the post-processing part of it.  I 
let Jack figure out all the new tools, and then he gives me the 
condensed education I need or want to know or the web address of 
the best You Tube videos.  That way I have more time to grab my 
camera and move on to find another shot.  Hopefully we have many 
more years ahead of us.  Tomorrow will likely be an early morning 
sunrise for me and a late night of processing for Jack.  Works for us.

Donna Brittain
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“Standing In The Splash Zone”

“Watching The Sunset Over Philly.”
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“Toronto Skyline”

“Parkwood Estate - Glowfest”

Donna Brittain
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Oshawa Camera Club

email: oshawacameraclub@gmail.com

web: www.oshawacameraclub.ca

facebook: www.facebook.com/groups/331347436878/

Members of the Oshawa Camera Club meet on the second and fourth 
Wednesday of each month at 6:40pm from September to May, at the 
Woodview Club, which is located in Oshawa at 151 Cadillac Avenue 
North, between King and Adelaide.

Visitors are always welcome at our regular meetings. Please contact our 
Membership Director, Jenn McCormack to make arrangements for a guest 
pass.

This newsletter would not be possible without the time and effort put in by 
a very talented team of writers and photographers.

A special thanks to Bharat Mistry at Q-Vision who developed the graphics 
throughout the publication.

Published by Alex Robertson on behalf of the Oshawa Camera Club.

The articles and photographs in this publication are copyrighted and are 
not to be reproduced or modified without the creator’s written permission.
For more information or a release please contact the editor at:
oshawacameraclub@gmail.com
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